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THE WORKS OF THE AMERICAN ETCHERS. 




XX. — MRS. M. NIMMO MO RAN. 

RS. M. NIMMO MORAN was born in Strathavon, near Glasgow, Scotland, 
and came to the United States when a child. Up to the time of making 
the acquaintance of her husband, Thomas Moran, the well-known landscape 
painter, she had shown no special predilection toward art. Thrown in con- 
stant contact with it, she soon developed an intense love for it; but house- 
hold duties seriously interfered with her study and practice for many years. 
With her husband she visited England, France, and Italy in 1867, and in 
1872 accompanied him to the Far West. Until recently her work has been principally in oil- 
colors, and occasionally in water-colors. To etching she gave, practically, but little attention, 
until about two years ago, when she made her first attempts while sojourning at Easton, Pa. 
Since then she has etched the following plates : — 

1. Old Bridge at Easton, Pa. Marked M. M. 1879 (reversed). — Size of plate : Breadth, 4" ; height, 7". 

2. Bridge over the Delaware at Easton, Pa. Etched in 1879. Not marked. — Plate : B. 9I"; h. 8J".' 

3. Eastkamfton, L. I. Signed M. Nimmo. 1879. — Size of etched surface: B. lOi^"; h. 6J". 

4. Newark Meadows. Etched in 1879. Not marked. — Etched surface: B. 6|"; h. 3^1". 

5. Passaic River at Newark. Etched in 1879. Not marked. — Plate : B. 6|f"; h. 4^'. 

6. A Road through Sand Hills. Etched in 1880. Not marked. — Plate : B. 7^"; h. 4^'. 

7. 7'hree Mile Harbor. Etched in 1880. Not marked. — Plate : B. 7^"; h. z^-^-^". 

8. Sandy Paths. Marked M. N. M. 1880. — Plate: B. 7I"; h. iii". 

9. Solitude. Marked M. N. M. 1880. — Etched surfac'e : B. t-^-g" ; h. sf". Published herewith. 
\o. Twilight. MarkedM. N. M. 1880. — Plate : B., 12"; h. 8". 

\\. A Goose Pond. Etched in 1880. Not marked. — Plate : B. 8 J" ; h. 7". 

12. An Old Homestead, Eastkampton, L. I. Marked M. N. M. 1880. — Plate: B. 11 J"; h. 7I". 

To this list might be added a thirteenth, Montauk Point, which, however, was underbitten. 
All these plates have been etched on the spot, directly from nature. 

In etching Mrs. Moran finds a language that accords entirely with her ideas and modes of 
expression. She treats her subjects with poetical disdain of detail, but with a firm grasp of the 
leading truths that gives force and character to her work. While her etchings do not display 
the smoothness that comes from great mechanical dexterity, her touch is essentially that of the 
true etcher, — nervous, vigorous and rapid, and bitten in with a thorough appreciation of the re- 
lations of the needle and acid, preferring robustness of line to extreme delicacy. The influence 
of her husband's example is plainly visible in all she does, even in the restlessness that per- 
vades most of her plates. But with this peculiarity are also coupled the other admirable quali- 
ties of Mr. Moran's work, — the vivid suggestion of color, and the feeling of light and air, as of 
a sunshiny but windy day, when cloud shadows are scattered all over the landscape and break 
up its unity. Among her most successful plates may be named Nos. 3, 4, 7, 9 (which accom- 
panies this notice), and 10. In No. 10, Twilight, — z plate of extraordinary power and beauty, 
— the effect has been heightened by the use of the roulette and by stoning, but without any 
sacrifice of either strength or harmony. This plate alone would be sufficient to establish the 
artist's claim to rank among the masters of landscape etching. Mrs. Moran is a member of the 
New York Etching Club. 

S. R, KOEHLER. 



